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Liquid Gloss Instruction Sheet

Please read fully before using.  The LIQUID GLOSS System for achieving a deep gloss equal to 50 coats of polyurethane varnish

BEFORE COMMENCING 

Clean surface to be coated and seal if necessary. (See SEAL FIRST section below). Mask areas of the project you need to protect from the gloss (see USE OF MASKING TAPE below). Elevate project and lay plastic underneath to catch drips or overflows. You’ll need a disposable mixing container, a broad mixing stirrer and a small disposable brush to mop up around the edges as LIQUID GLOSS dries. Foam applicators are not suitable for use. It is best to work in manageable batches when mixing, we recommend mixing quantities no greater than 125ml each of Part A and B in any single mix. If project requires larger quantities of gloss, then mix two or more batches at the same time in preparation. 

COVERAGE 

Coverage will depend on the surface being treated but as a rule of thumb mix 250ml of product (125ml of each part) for each 60cm x 60cm area to be coated. 

MEASURE 

Measure precisely one part resin (red cap) and one part hardener (black cap) in a disposable mixing vessel. Inaccurate measuring will spoil the project. Check levels in each bottle after pouring to ensure equal quantities are used. You don’t need to use a measuring vessel. Simply compare levels in the transparent bottles for accuracy.  Tip: Remember that the resin (red cap) is thicker than the hardener (black cap), so allow a few second for contents to settle down the sides of the bottles before comparing levels. 

MIX 

Mix thoroughly with a BROAD FLAT STIRRER for several minutes, scraping down the sides and stirring with a slow mechanical motion.  Tip: Don’t be deceived by the fact that both parts are clear. They need to be just as thoroughly blended together as if you were mixing two distinctly different colours. 

FLOOD COAT 

Flood the surface to be coated immediately. While LIQUID GLOSS can be applied with a brush, the best effect is achieved if it is poured over a level surface. Use a disposable brush or spreader to touch up sides or to move LIQUID GLOSS across the surface. It is important that the surface be as level as possible so that LIQUID GLOSS spreads evenly. 

BURST THE BUBBLES 

Bubbles will appear after the pour. Most of these will pop out almost immediately as LIQUID GLOSS is spread across surface. To fully remove air bubbles we recommend using a small propane torch, sweeping lightly over the treated surface. Use with care as the flame may scorch the surface if held too close. Don’t use a hair dryer or devices that blow hot air over the surface. Blowing through a drinking straw, directing your breath at specific bubbles is suitable only for very small projects and is not the preferred method as moisture from your breath will leave dimples on the surface. 

SETTING AND CURING 

The glossed surface will be touch dry in a few hours, but must be left to set and cure for at least 24 hours in a dust free environment. LIQUID GLOSS will not flood over the surface as well on very cold days. An ambient temperature of at least 23 degrees Celsius is best and low humidity is preferred. 

SALVAGING MISTAKES 

If the finish stays soft or sticky you have not measured correctly. If it is soft or sticky in parts of your project, you have not stirred it sufficiently. Refer to the USER’S GUIDE TO WORKING WITH LIQUID GLOSS on reverse of this page for procedures to follow. 

PLEASE REFER TO “USER’S GUIDE TO WORKING WITH 

LIQUID GLOSS” ON THE REVERSE OF THIS SHEET FOR MORE SUGGESTIONS FOR USE

USE OF MASKING TAPE 

If you have used masking tape around edges of project remove BEFORE the surface fully dries, but AFTER LIQUID GLOSS ceases to flow down the sides of the project. We recommend the use of Craftsmart Silicone Tape or similar low-tack tape. 

CLEAN UP 

Clean up spills, drips and equipment while mix is liquid, using LIQUID GLOSS Epoxy Cleaner. Rough edges can be removed by sanding, once the surface is completely dry. Be sure to sand in a well-ventilated area and use an approved dust mask. You will however achieve a better finish if the edges are cleaned while the project is still wet. 

Refer section on USE OF MASKING TAPE. 

SEAL FIRST 

Occasionally the surface of your project will contain oils and other contaminants preventing even adhesion of LIQUID GLOSS. This is the case with compressed timbers like MDF or chipboard. Sealing the surface before pouring is always the preferred option. Be careful not to touch the sealed surfaces with your fingers, as oil from your skin may contaminate the surface. Open grain timbers and softwoods are best sealed with LIQUID GLOSS Timber Sealer before applying LIQUID GLOSS. Wood stain, acrylic paint and some other pigments can generally be added to LIQUID GLOSS to create special effects, but always test first to ensure compatibility. 

DECOUPAGE 

Seal project with single coat of Craftsmart Glaze Paste™. Glue paper to the surface using Glaze Paste, allow to dry and re-apply sealant. When completely dry, apply LIQUID GLOSS as directed. 

CERAMICS 

LIQUID GLOSS is ideal for most ceramics and terracotta. If in doubt about suitability, seal surface first, or test on sample before pouring. 

PHOTOGRAPHS, CERTIFICATES, NEWSPRINT 

Mount on craft wood with Craftsmart Glaze Paste. Allow drying. Apply photos or prints and follow the instructions for DECOUPAGE above. Because of chemicals on the surface of photographs, thorough sealing is always recommended. 

HEAT RESISTANCE 

LIQUID GLOSS will be heat resistant when cured. Allow at least 3 weeks curing time before putting hot plates onto the surface. Hot plates and casserole dishes, for example, will not affect the surface if proper curing has taken place, but test carefully before applying hot items to your surface. 

SCRATCH RESISTANCE 

LIQUID GLOSS is very hard when cured. However, the surface will scratch if used as a cutting surface. Never use abrasive cleaners on the surface. 

SAFETY 

Work in a well-ventilated room. Although LIQUID GLOSS is almost odourless, do not inhale fumes. Wear protective clothing, including disposable gloves and safety glasses when working in an enclosed area. 

FIRST AID 

Refer to the bottles for First Aid information. Only adults or older children under strict adult supervision should use LIQUID GLOSS. 

EXPIRY DATES 

While there is no specific expiry date for use, it is recommended that LIQUID GLOSS be used within twelve months of purchase. 

SPECIAL NOTE:

Best results are achieved by using recommended products listed in this instruction sheet. Adelaide Moulding & Casting Supplies, can provide no guarantee in the event of products not recommended being used or instructions not being correctly followed.

	DESCRIPTION
	PROBABLE CAUSE
	TREATMENT

	Air bubbles form on the surface of my project immediately after pouring LIQUID GLOSS.
	It is usual for air bubbles to be generated whilst mixing Parts A & B together. Fewer bubbles are generated when the compound is “runnier”, for instance, where the room temperature is above approximately 23ºC. 

If the ambient temperature is too low, the resin (with the Red Lid) may become more fluid by rolling the bottle between the palms of your hands for a minute or two, thereby increasing its temperature slightly.


	Air bubbles can be treated in three ways.

· They can be ignored altogether, causing no damage to the project. The bubbles will remain.

· You can blow very lightly through a drinking straw pointed at specific air bubbles. Be very careful to change the straw regularly to avoid the possibility of moisture from your breath spoiling the surface. The straw method is best suited to very small projects only.

· For larger projects a much better result can be achieved by sweeping over the surface with a butane flame. Keep the flame moving quickly not too close to the surface otherwise it may scorch.

· Never use a hairdryer to assist the drying process or to remove air bubbles.

	The surface of my project looks fine. However, despite leaving it overnight to dry, the surface remains soft and not fully set.
	This is always the result when the proportions of Part A & Part B are incorrect.


	· You must blend together EXACTLY EQUAL PROPORTIONS of each of Part A & Part B.

· To ensure that you do this, observe the levels remaining in each clear bottle BEFORE and AFTER pouring as your best guide.

· After pouring what you think are the correct amounts into your container, allow both bottles to come to rest on your workbench.

· After a half a minute or so, you can easily compare levels.

	My project has dried unevenly. In some places the surface is still sticky, while in other places it has dried well.


	The cause of this is always insufficient blending of Part A & Part B.


	· You can improve the surface by mixing a fresh batch of LIQUID GLOSS and re-pouring over the surface. The new pour will set hard over the previous pour.

· In future projects, be sure to mix the two parts together thoroughly. A BROAD, FLAT STIRRER such as a paddle pop stick is perfect for the task. NEVER USE A ROUND STIRRER such as a chopstick or a length of dowel. Don’t be deceived by the fact that the two parts of the compound are CLEAR LIQUIDS. They need to be blended together just as thoroughly as you would blend two paint colours together in order to make one single colour.

· You will notice after mixing the two parts together for a few minutes that the compound will ‘release’ and become very fluid.

	My project has dried, but I have some “dimples” on the surface.


	In clearing air bubbles with a drinking straw, moisture from your breath has contaminated the surface.


	· Allow the surface to dry completely.

· Clean the surface with a detergent (kitchen sprays are ideal) and then RE-POUR a new batch of the LIQUID GLOSS over the whole surface.

· The result may not be as perfect as it may have been had the problem not existed in the first place, but should be satisfactory after the subsequent pour.

· In future, be sure to change the straw regularly, using only very light, dry breathe to dispense with air bubbles. Otherwise, refer above for use of a butane flame.

	My project has dried, but the gloss seems to have been repelled in some places. It looked okay when I first poured the gloss, but I now have the appearance of “craters” on the surface where the gloss has drawn away.
	There has been some oiliness or other contamination on the surface of the project prior to the pouring. The compound refuses to bond to any oil-contaminated surface. Even your fingerprints touching the surface before pouring the gloss can affect the quality of the drying. This problem is most likely to occur when pouring LIQUID GLOSS on to natural, untreated timbers.


	· Surfaces should always be sealed before pouring the compound. For raw timbers, including MDF, you should apply a coat (or several if the surface is particularly porous or open-grained)) of an acrylic sealer. We recommend LIQUID GLOSS Premium Timber Sealer. (Follow instructions on container).

· For decoupage surfaces (where paper has been used to decorate the surface), use Craftsmart Glaze Paste, a starch and PVA blend.

· After you have sealed the surface, be careful not to touch it with your fingers. If you do so, either seal again, or clean the surface with a kitchen spray to remove any body oils.

	I have poured LIQUID GLOSS over a ceramic tile and  some weeks after drying, it has lifted away from the edge of the tile.
	Some ceramic surfaces are highly glazed. LIQUID GLOSS has difficulty bonding to these surfaces and this will be noticeable around the perimeter of the tile
	· Using a sealer such as described above may help in future projects of this kind. Try using a ceramic tile with a less highly glazed surface.

	My project looked great when I poured the LIQUID GLOSS, but I notice that as it has dried, it has pulled away very slightly from the edges all around the project.
	LIQUID GLOSS is an adhesive and like most adhesives, it contracts a little as it dries (or cures). This contraction can sometimes be noticed at the extremities of your work.
	· Use more LIQUID GLOSS in future when pouring. Allow the gloss to “overflow” the surface slightly, being sure that you have masked off the edges of your project so that the overflow will not spoil the edge or under-side of your project.

	Observing my two bottles, I notice that the Part A Hardener has turned a little yellow. Can I still use it?
	After prolonged exposure to strong daylight, the hardener may take on a yellow hue. It is always best to store your products in a cool, dark cupboard, away from direct sunlight.
	· It is recommended that the products be used within the first twelve months of purchase. The yellow hue makes no difference to the performance of the product after its use, but may affect its appearance on the surface of your project.

	I am not happy with the surface after applying LIQUID GLOSS. Can I sand it off?


	
	· The surface can be sanded. However, you need to be aware of the dangers here. It is important to sand in a well-ventilated area. You should avoid the inhalation of fumes and dust. Wear adequate breathing apparatus at all times. Wear safety glasses. It is best to sand your project out of doors.

	My project looks great, but when I put

a hot coffee cup on the surface, it left a ring that is difficult to remove.


	Full curing of the compound has not yet occurred.


	· It will take two to three weeks for the surface to fully cure after which it will be heat resistant and hard enough to withstand coffee cups, hot dinner plates and other hot materials.

· Never put your placemats or trivets in the dishwasher or in a microwave oven, dishwasher or in a microwave oven or immerse completed projects in water.


OTHER GENERAL TIPS FOR USERS OF LIQUID GLOSS
· We strongly recommend that you read the instructions on the bottles as well as on the leaflet that is supplied with each set before commencing.

· It is always best to experiment first with the products before undertaking a major project. Start with a small project, like a drink coaster and master the skills involved BEFORE you undertake a major project, such as a coffee table or a similar large expanse.

· The product is best used in a decorative capacity where an ultra shine is required. It is not generally suitable for work surfaces or high traffic areas. While it is a very hard, resilient surface, it is not suitable to be used on surfaces where food is prepared or served.

· If coating ceramic tiles with this product, do not install the tiles on a wall in a shower recess or an area likely to be exposed to steam or direct water spray. 

· A single application is all that is required to achieve a great finish.
· A plastic sheet underneath your project is better than newspaper. Newsprint will absorb the drips and may leave a stain on the surface of your workbench.









